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Excerpts from The Venus StarKey  
Richard Merrick 

 
 

In most buildings today, the dimensions of a room are designed only to serve 
certain functional requirements, such as maximum occupancy, intended use, aesthetic 
style and sometimes acoustics and lighting. But, never would the dimensions of a room 
be intended to express a specific philosophical or theological idea. Not so for 15th century 
Rosslyn chapel outside of Edinburgh in the Scottish Pentlands. 
 
Take for instance the exterior dimensions of the main chapel: 81 feet long, 68 feet wide 
and 40.5 feet tall. When the chapel width is divided by its height, a special acoustical 
proportion called an Enlightened Sixth is revealed: 
 
 Enlightened Sixth  = 68 / 40.5 = 1.679012345679 
 
This proportion is enlightening in the way it refracts out each of the natural numbers into 
counting order, with the exception of 8. It becomes even more enlightening when a “just” 
major sixth (the most resonant interval possible) is subtracted, yielding an even simpler 
acoustical proportion called the Rosslyn Magic Ratio. 
 
 Rosslyn Magic Ratio  = Enlightened Sixth – Major Sixth 

= (68 / 40.5) – (5 / 3) 
= 0.012345679 

   = 1 / 81 
 
This “magic ratio” is magic because it represents 1/81st of the length of the chapel, which 
given the chapel’s dimensions is equal to exactly one foot. Walking the length of the 
chapel in one-foot steps, we can then identify specific locations corresponding to 
common musical intervals and chords.  
 
For instance, an A major scale from the entrance of the chapel can be represented as: 
 

Scale note:   A B C# D E F# G# 
Steps into the chapel:  0 9 21 27 39 55 75 

 
The amazing thing about this is the F# forms another Enlightened Sixth with the length of 
the chapel, thus creating what we might call an Enlightened Square with respect to the 
height-to-width proportion. As a result, it is here where we find the greatest harmony 
(and greatest enlightenment) in the chapel’s design. 
 
This F# location actually corresponds to the forward edge of the Journeyman pillar at the 
front of the chapel. Originally named in Hebrew as the Shekinah pillar, this perfectly 
resonant and harmonious location in the chapel translates as “divine dwelling” or “royal 
residence.” 
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So we find that the Shekinah pillar marks both the most resonant and most sacred spot in 
the chapel – directly before the altar in the holy of holies. Adorned with stars and musical 
angels carved in stone, this unusual pillar is the key to understanding the musical science 
and harmonic symbolism frozen into the chapel’s architecture. 
 
The Shekinah Pillar 
 
The Shekinah is very important in the Hebrew Bible. It refers to the divine feminine 
presence in the Tabernacle and Solomon’s Temple of Jerusalem. This is the one place 
where the connection to God was believed to be most perceivable – the source of all 
prophecy and a portal to a higher realm. 
 
In the Talmud Berachot, it says: “when three sit as judges, the Shekhinah is with them.” 
As we find it in Rosslyn, the Shekinah is indeed the center of three pillars that sit before 
the altar. Its names are the Sabbath Bride, the Lady and the Queen.  
 
In Christianity, the Shechinah is depicted as a “pillar of a cloud,” the “burning bush” of 
Moses and the Holy Spirit. It is often depicted as a shining radiance or halo of “glory” 
surrounding deities and sacred objects in religious murals. In the case of Rosslyn, the 
Shekinah’s radiant glory is expressed in its perfectly tuned acoustical resonance. 
 
In Islam, the Sakinah is said to be the “remnant of Moses and Aaron left behind, carried 
by the angels.” As the place where the divine presence can be found, the Qur’an 
associated the Sakinah with the lost Ark of the Covenant, a fabled golden container said 
to emit a divine radiance. Through the Shekinah, Rosslyn is connected to the legend of 
the Ark in Solomon’s Temple, suggesting it might have been built as a resonant 
container. 
 
But the oldest written tradition of the Shekinah can be found in the divine feminine 
energy of the Hindu faith known as shakti. Described in the Vedas, this feminine energy 
originates from the deity Shukra, the sky goddess of the planet Venus. 
 
Temple to Venus 
 
The planet Venus has been the prime feminine archetype for God and fertility across 
many cultures and religions. She was personified as Shukra in the Indian Vedas, Inana in 
ancient Sumer, Ishtar in Assyria and Babylonia, Isis in Egypt, Lilith in ancient Israel, 
Astarte or Aphrodite to the Greeks, Freyja to to Nordics, Quetzalcoatal to the Maya and 
Venus to the Romans. 
 
In every case, Venus was considered the goddess of love, beauty and music and was 
often associated with a 5-pointed star or pentagram. The reason for this association is 
found in the astronomical fact that Venus traces out a pentagonal rose pattern in the sky 
as seen from Earth over an 8-year period.  
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In ancient times, this orbital pentagram of Venus was very well known and called the 
Morning Star, the Evening Star, the Babylonian Ishtar, the Star of Bethlehem and the 
Light Bringer (Lucifer in Latin). Knowledge of this star does bring certain enlightenment. 
 
It was this pentagonal star that was the most likely source for Venus’ attributes of love, 
beauty and music. This is because it offered proof of an order and a divine intelligence in 
the cosmos. After all, how could anyone think life is random and meaningless when the 
same star is found in the seed pattern of an apple, the five petals of a rose and even in 
their own anatomy. 
 
It comes as no surprise then that we find the Star of Venus carved into the top of the 
Shekinah pillar at Rosslyn, identifying the divine presence in the chapel as Venus herself. 
The musical cherubs above the stars confirm it, as they are the mythological children of 
Zeus and Aphrodite (Venus). Yet long before the Greeks spoke of such an affair between 
their gods, the Indian Rigveda described it in cosmological terms as Indra (the Sun) 
inseminating Shukra (the planet Venus): 
 

“This Vena impels them who are in the womb of the variegated one; the 
membrane of light measures out the sky. 
At the contact of the waters and the sun the wise kiss him as an infant.” 

 
The “womb of the variegated one” refers to the orbital star pattern of Venus (a.k.a, Vena) 
while Shukra (the planet itself) is the seed from which an infant is born from the waters 
of the Earth. Scholars often connect the process of insemination to the Venus Transit or 
so-called Birth of Venus – a rare astronomical event that alternates in pairs every 121.5 or 
105.5 years as the planet Venus passes between the Sun and the Earth.  
 
On these days, Venus precedes the Sun on the eastern horizon of the ocean, rising in the 
dawn out of the water followed by the Sun. As the Sun catches up and Venus, Venus 
appears to pass across its face and in so doing is reborn into a new cycle. 
 
In this astronomical parable we find perhaps the earliest account of the virgin birth in 
how the Sun’s light / love shines a “membrane of light” through Venus, giving birth to 
life on Earth. In Hebrew cosmology, this light is represented as the feminine Shekinah – 
the cloud, halo or glory described in the Torah – as it passes through the Venus Star. In 
this most ancient cosmology, Rosslyn chapel is thus revealed not only as a Jewish-
Christian or Hebrew temple, but a temple rooted in much older Vedic traditions that 
predate Abraham – a time when mankind celebrated celestial harmony. 
 
Mount Meru 
 
To understand the heart of the Indian Vedas is to understand the deepest meaning in 
Rosslyn chapel. 
 
In Vedic lore, there is a great world mountain named Meru. The vertical axis of the 
universe, Mount Meru (or Sumeru) rises into the clouds like a gigantic Babylonian 
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ziggurat, providing natural terraces for the gods to live and dance. Around its majestic 
form revolve the Sun, Moon and stars. 
 
While Indra is the king of the gods in this supernal realm, the lord of the mountain is 
Kubera who rules a great city of gold at the summit. His regular attendants are the Nagas 
or cobra-serpents who help him hide his gold deep inside their serpent holes. But there is 
another who also protects the gold in Meru and this is Shukra, the sky god of Venus. 
 
In this legend we find the prototype for the Biblical afterlife, a mountaintop where the 
heavenly host sings eternal. This is where the streets are paved in gold. This is the place 
where Indra, Zeus and Yahwah live. This is where everyone wants to be – forever. 
 
But there is more to Mount Meru than just an allegory for the afterlife – it represents a 
real truth about our physical world and how it is organized. In the Art of Prosody, written 
by Pingala around 450 B.C., Mount Meru is described as a numeric progression or 
“Mountain of Cadence.” Today, we call this numeric progression the Fibonacci series. 
 
Pingala said that Mount Meru was organized as a pyramid of numbers where each 
diagonal row may be summed with the previous to generate a spiraling cadence:  
 

1, 1, 2, 3, 5, 8, 13, 21, 34, 55, 89, 144, … ∞ 
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This is no ordinary sequence of numbers. It is well documented as a central organizing 
property of nature, approximating the proportional branching patterns of plants, animals 
and such things as lightning and tidal waves. As adjacent diagonals are divided down the 
mountain, the numbers gets closer and closer to the universal constant of nature known as 
the golden mean. 
 
But the golden mean is also found in every intersection of a pentagram. This is why 
Shukra (Venus) was the sky guardian over Meru’s gold. Her pentagonal orbit with Earth 
also spirals around the golden mean, thus spirals around Mount Meru. 
 
So we find that the gold in heavenly Meru is not a material gold at all, but instead the 
golden mean and divine constant of nature. This is the true foundation of the Vedas and 
the deepest meaning to be found in Rosslyn. The chapel is not only a temple to Venus, 
but also a tribute to the great world mountain of Meru. The proof lies down the serpent 
hole. 
 
The StarKey Design 
 
Next to the front altar, in line with the three pillars, is a flight of stairs leading 
underground. The crypt is an austere room made of smooth stone with no burial tomb, no 
ornamentation and no seating of any kind. Yet, when one looks closely at the crypt walls, 
faint figures can be found etched into the stone.  
 
On the north wall are fragments of an arch drawing, great circles and an assortment of 
roughly sketched pentagrams next to a figure known as the Seed of Life. Much of this can 
be explained as a rough sketch of the gothic arches used in the chapel. But on the south 
wall, a very strange and unexplained figure remains. 
 
There appears an etching of what looks like a skyscraper, oil derrick or electrical tower, 
tapering upwards to a platform. Along its sides are diagonal “struts” that open up at the 
top like a light bulb or cup with the middle axis extending further through a series of 
rings. The drawing then finishes with a small star overlapping the left side of the “cup” at 
the top. Many have wondered what this strange figure might mean; yet, it has remained a 
mystery for some 550 years. That is, until now. 
 
When the tower etching in the crypt is compared to a Vedic illustration of Mount Meru 
from the Jain Agamas (circa 600 B.C.), some striking similarities are found. Both figures 
have the same symmetrical tower structure, same five levels and similar diagonal lines. 
But, there is something else that suggests a common origin. 
 
The two towers have the same slope of 12 degrees from vertical, indicating that a single 
underlying geometry was used in their design. But, this can be no ordinary geometry – it 
must somehow represent Mount Meru, the golden mean and the feminine presence of 
Venus central to Vedic beliefs. It must be “variegated” and have “natural terraces” in 
which the gods may live and sing. It must be a pentagram! 
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Indeed it is a pentagram, but not just one – a series of pentagrams nested one within 
another, marking the five levels in both towers as well as many of the finer details in the 
Jain illustration. This is the StarKey fractal and it has been around a very long time. 
 

 
 
Not only is the tower etching in Rosslyn a model of Mount Meru, its underlying StarKey 
geometry can also be found in many other ancient temples. From the Hindu tradition of 
5-tier funeral pyres to the 5-level Kings Chamber in the Great Pyramid to the 5-tiered 
steeples on Rosslyn chapel’s own roof, the StarKey has been used as a hidden design 
element for thousands of years. In this way, temples based on the StarKey design 
symbolized a great knowledge of nature, high level of spiritual enlightenment and a path 
of ascension in the afterlife. 
 
For many, the StarKey even held the promise of reincarnation and everlasting life. This is 
the meaning of the small star at the edge of the crescent in the Rosslyn etching. Venus is 
beginning its transit across the Sun, about to be reborn. 
 
The StarKey Floor Plan 
 
Built as a 15th century collegiate chapel, Rosslyn has much to teach the world. It tells of 
an age when the cosmos and everything in it was seen as the frozen music of crystallized 
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light. It describes a time when theism, philosophy and natural science were once united 
through the physics of music. This was a time when great temples of knowledge were 
built to celebrate the divine harmony in nature, shared in story and song. The chapel at 
Rosslyn is one of these great temples, using the StarKey even in its floor plan. 
 
Crisscrossing the floor like an enormous tartan plaid, the StarKey marks each of the 
chapel’s key locations – walls, wall thickness, columns, outer and inner dimensions and 
even the placement of the Shekinah pillar in the Lady Chapel. Not only is this the 
blueprint for its acoustical resonance and structural integrity, it is the spiritual foundation 
upon which Rosslyn was conceived. 
 
There in its very architecture, Rosslyn is telling us the story of conception, birth, life, 
death and rebirth, just as Venus does every time she completes a transit of the Sun. Like 
an embryo waiting to hatch from its egg, the Lady Chapel now waits for its next birth in 
the Venus Transit of 2012. Perhaps she waits to tell the world one last secret – the secret 
of our own rebirth. 
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Coming soon 
 
In a forthcoming book, more will be revealed, including how Rosslyn chapel was a direct 
interpretation of Solomon’s Temple using the StarKey. We will detail how the chapel’s 
theme of resonance originated in a lost harmonic science called Shabda – the Audible 
Life Stream, Inner Sound, Sound Current and the Word – and how this knowledge came 
to be suppressed during the middle ages. 
 
We will show how the StarKey was also used to design some of the world’s most ancient 
temples, including the Great Pyramid and its King’s Chamber, the Mausoleum of 
Halicarnassus and even the Vatican. And from this, we will reveal the deeper meaning 
behind many of the symbols found in Rosslyn. 


